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.
Korean Dansaekhwa has finally come to engage the attention of
the international art circles. The Frieze magazine in the UK
featured a roundtable on Dansaekhwa, carrying the critical
reviews written by professor Joan Kee (University of Michigan),
Sam & Till [co-curators at Alexander Gray Associates in New
York that presented a Dansaekhwa exhibition last year] and me.
Also, the Taiwanese ARTCO gij representing the art world in the
Greater China Region carried my writing on Dansaekhwa and
introduced the first generation Korean Dansaekhwa artists and
their artworks. The foregoing articles were preceded by the
feature article on Dansaekhwa in the ArtAsiaPacific published in
the U.S.A. The magazine coverage reflects Dansaekhwa
commands the attention of overseas media.

The attention and competitive coverage of overseas art
media is juxtaposed starkly with the attitude of local art
communities towards Dansaekhwa. In short, there is no denying
that current Dansaekhwa boom driven by a few galleries is
preposterously focused on business or sales performance. Such
a myopic and superficial attitude toward Dansaekhwa cannot be
free from the concern that Korean Dansaekhwa would fail to be
recorded in the world art history without scrupulous attention
being paid to its dissemination in contrast to the Gutai Group and
Mono Ha Art Group recorded as the most important Japanese
contemporary art schools in the world art history. Thus, it is
about time that Dansaekhwa needs to be highlighted in terms of
theory as well as business.

Another challenge to be addressed is that early Dansaekhwa
artists have been in the spotlight mostly, e.g. Kim Ki-Rin, Kwon
Young-Woo, Park Seo-Bo, Yun Hyong-Keun, Lee UFan, Chung
Chang Sup, and Ha Chong-Hyun. This biased trend led by major
local galleries seems likely to exert rather negative impact on the
long term outlook of Dansaekhwa. That is to say, the indifference
to post Dansaekhwa artists playing pivotal roles in contemporary
Korean art world would render this golden opportunity
ephemeral. From the perspective of inheritance and
advancement, now is the time for galleries, art critics and art
historians to take academic approaches to Dansaekhwa.
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Il ZHoIM HMo=Z ofete] ATt AHSE D CAF YEjel LIRS0 Me

As a prolific Dansaekhwa artist in Germany and Korea, Nam LM ORX| FZ6t50| MAE= HERC AE2 Jtol 2 2lst etu 25
Tchunmo is one of the well known post Dansaekhwa artists. As | ot ot a2 JEet iE =22 XIHoh A9l Yol HAS
have already reviewed his world of artworks before, this article 0|F= AZo MZ2Y 0|HE2 MHAC] HHOZEE EE2fozZ M
concerns what the lines and furrows in his artworks imply and XS Mottt 2Ad BHE SEotl ditd 37tes 45 H=
describe the dramatic shift in his style displayed in his latest of2fgh el Aol Majl= =3 Aol 2|z HYoM Zots 4
works. A= AoIX[P, FERO A= MEtE T et ‘B4 & FHiChe

Nam has been developing a world of his own, whilst SHoIM 20t HEHe! 01H HEE 2HE &, 23 Adate x7] Y
inheriting the 1970s' Dansaekhwa tradition. In particular, in that HHA AF0| AL S Mt dFSr ME Bt=xoz 0] Ligt
his works are 3D or relief paintings, his methodology is distinct gt (G4l B 210 gAI0] B Ao|ct) T3 At GER2=
from others'. The = shaped wood frame wrapped with a fabric T3 3etA Eeets EIHY MYoilA FO[Maesthetic AFELZ Hot
resembles a casting out from a mold, deserves to be called a RACH A2 S HigtE = 20| MRl SYRI0l M2 CHE 4 UAS2 HiZ
“relief painting”. It has a certain pattern and frame. The vertical ol2fet AIZA ol 7[Q1etct o & =0, 71 20129 ZEB
furrows parallel to the canvas frame stand out in bold relief, Ols2olM S (=9 HAET)S I8t FMAZXHol Z7Het (At in
casting its shadow on the canvas surface. Some might say his Americaye] HEFR! 2|Xt= dHilo] Asie FAISICE, SAl ZA0] L
denial of 2D plane to stretch the tentacles towards 3D space was 2= HiRl2 "et= o TS XFS0[ of 0|ZA 3HEZ0| OlECk=2 7t st
preceded by Frank Stella's relief works. Yet, Nam assumes RS Bl 7, ol dedg SAlete M7el ofi7t2E TE0| HIFS o
aesthetically more intensive attitude in the sense that he pursues M Olelisty| elSth= 97is mEAE ZolCh olXE 238 &0l M2
‘corporeality’ within a limited frame. Namely, Frank Stella CHe XS 2tel ol Asiel xfol= 2t ol X|IFHM 2f6liE 012
repeated reqgular lines along the canvas frame in his early ARU7F?
transformative canvas works [What you see is what you see, LXh= SIX OIR0IX| 1L QU= THAStof thet == =27t ti=2 ol2fst
Frank Stella), whereas Nam Tchunmo took an aesthetic sfofjel XAz Holrks =02t Mzipttt of XIFollM EXl= (it
approach independent of such a painting practice. The different 2HAOIZ #2l&-Ttxof gt e XXl 2HE M, HlojA1e HES
perspectives towards objects between East and West may be 55 21 ACh 529 OIS @A(FRHA K)o MY 0|2X
attributable to their visual custom manifested in the view of LAMUTH L), A B2l o]y AMolol Exfets n2|YS S8t
Richard Vine, the editor of the Art in America. At the international 015 S8 4 U= M3 &' g Zopts AHM 2= 23 =29
symposium for Korean Dansaekhwa Exhibition held at the =2 20| et=olM 2 HHE o2 S AT = et=olM 2 HH0]
National Museum of Contemporary Art in Gwacheon in 2012, he OISCHEE 0|R= 20| 7[&380ll EV| HZ0[27|Et= gHE A2
questioned “what made Korean Dansaekhwa pieces invariably AZSL TYE Hi2tE= SE& YAl o 7|Qletcta BRUCH &, =159
beautiful” as a rhetoric to emphasize that Korean Dansaekhwa Tl =Eol 0t59 MEf o OAS REdte YA F56tn, 1 ez
works are incomprehensibly wonderful from the perspective of Trelot A2 2eletx] 2’ ors9 A= EUHE Zolch e ok
the Western avant-garde tradition which values experimentation. "SAIEQI ezl Aol HiE of7|of EXHEHCH 1 Heistylof o 2Ct
Then, what makes the viewers with distinct cultural backgrounds gEEo ‘Bx glgf of =3 Adeto] 7| Z2Y &8t Alo|<]
and views reconcile with each other? AOIEE Hi= 0|2fgh SMYE kel At o] xfojof 7[Qlgtrt & 4 A=

The international discussion on Dansaekhwa is a path to the JAE2 FFHCZ MAE HiglE= 2ol Xtol, 2 42 Ei=0llM S RIck
reconciliation between them. In the same vein, the viewpoint of Je2|n a2 MSWEEE Se ©| HMSH ATHS0] UEOl EfE0]7|=
Robert M. Pirsig who authored Zen and the Art of Motorcycle SiCh FAISHR0| GE29| HHA £ 0|52 L3 Ao 27| 24
Maintenance: An Inquiry into Values (1974) is noteworthy. He 3|37t HoiF e AME =202 XYl E4%0[X] Rt HE22
mentioned the ramparts he had seen in Korea as the ground for AFol d o 0|52 0| 2ol gHE fdshs 50| £20 A4S



an important discussion to seek for a third “quality” that could
help overcome the gap between oriental “aesthetic component
(romanticist aspect)” and occidental “theoretical component
(classicist aspect],” or so called “rational reason,” and integrate
the two. He attributed the beauty of Korean ramparts to the
workers' “unique way of looking at the object,” not their reliance
on technology and engineering. In other words, he noted
Koreans' “transcendental mind set” and their way of inducing it,
ascribable to the mind-set of “not separating oneself from work.”
After all, he asserted “the essential solution lies in the very mind-
set.”

The difference between Nam's “relief paintings” and Frank
Stella’s early striped pattern paintings may result from the very
gap in the ways of thinking between East and West, which is
ultimately rooted in their different world views or attitudes
towards life. Also, that is a general attitude of early Dansaekhwa
artists towards paintings. Obviously, Nam's furrows on canvas
are not as logical or meticulously analytical as Frank Stella's
early stripe patterns. Nam's sharp-edged furrows and visibly
random fluffy fibers feel easy and comfortable just as the stones
in the Korean ramparts do, which generally characterizes Korean
Dansaekhwa works. Hence, we feel a certain “aesthetic quality”
inherent in Korean Dansaekhwa.

Il.
Nam's “relief paintings” are imbued with the cultural genes
constantly flowing in the blood of Koreans. Also, an Oriental
sentiment underlies his contemporary style. For instance, the
light beige color in Nam's large “relief painting” is reminiscent of
the subdued light that penetrates the traditional Korean paper
put on the doors and windows. The color is sort of a neutral zone.
It is neither intensely bright nor dark but delicately subdued and
toned down. The sentiment of moderation advocated among
Koreans is embedded in the color. The worldly wisdom of
moderation is honored not only in China but also in East Asian
countries including Korea, and deeply associated with their view
of nature.

Installation View
2013
Workroom, Cheongdo, South Korea



The mountains and rivers in Korea are not steep but mostly
gentle. The mountains draw smooth curves just like women's
bosom, forming overlapping ridges, with rivers slowly flowing
below. As Nam grew up seeing such mountains and rivers, he
must have been inspired by the natural landscape and projected
the feeling onto his works.

Nam's recent works limited to black, beige, and white are
characterized by larger scale in comparison to his earlier works.
Although some of his works show splendid primary colors, e.g.
red, blue, yellow and green, the limited neutral colors dominate
his works overall.

The winding furrows are much wider, exciting, and
refreshing. His earlier works conveyed vertically forthright
shapes, whereas his latest works combine © with A shapes. The
continuously repeated © and A shapes create some formative
rhythms and are applied to the beige- and black-based works,
respectively.

The large beige-colored floor-to-ceiling artwork leaning
against the wall catches eyes first among other pieces
showcased in this exhibition. Occupying an entire wall space, this
piece deserves to be called a painting of objects, bearing traces
of conscious efforts to diversify the shapes with some bent
outward, ¢, and others assuming seagull shapes "

Nam added some furrows from different angles to the
existing flow of vertical furrows so that they zigzag on a screen.
The crisscrossing oblique furrows exert varying effects on Nam's
screen, which would otherwise feel monotonous.

IV.
What is the end point of Nam Tchunmo's artwork? Western
minimalists do show a definite end point. Frank Stella's precisely
delineated stripes just need a painting with some brushwork,
which is predictable. By contrast, the end point of Nam
Tchunmo's work is where matter and mind encounter each other
over time. The artist is far from foretelling the end point because
his work comes to an end when his labor and mind reach a
contentable state of oneness, which also applies to early
Dansaekhwa artists.
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Installation View
2015
Leeahn Seoul

At a glance, Nam Tchunmo appears to have given a lick and a
promise to his artworks, which is comparable to the typical
Korean way of doing things without making unenthusiastic
efforts. Yet, a closer look at his unique manner conceiving a
Korean-specific independent heart reveals a "mindset” towards
nature. What made Nam Tchunmo choose not to finish his
artworks with smooth mechanical lines? Presumably, something
seated deep in his heart may have spontaneously kept him from
employing such lines. An aesthetic spirit within him may have
stirred him into overriding the conflict between the Western
rationality and Eastern intuition and integrating them. Are Nam's
artworks part of a material incarnation of Pirsig’s so called
“transcendental mindset”? If so, it is not too much to say that the
aesthetic potential of future Korean art lies in Nam Tchunmo's
artworks.

Yoon Jin Sup
Art critic / Honorary professor at Sydney College of the Arts
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PLATES



Stroke-Line

2015

Charcoal on Paper
57x 77 cm






Stroke-Line

2015

Charcoal on Paper
57 x 77 cm



Stroke-Line

2015
Charcoal on Paper
57 x 77 cm



Stroke-Line

2015

Charcoal on Paper
57 x 77 cm



Beam

2015

Charcoal on Paper
57 x 77 cm



20

Spring-Beam
2012

Charcoal on Paper
57x 77 cm
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Stroke-Line

2015
Charcoal on Paper
57 x 77 cm
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Spring-Beam
2013

Charcoal on Paper
57 x77cm
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Stroke-Beam
2016

Mixed Media

143 x 123 cm
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Stroke-Beam
2016

Mixed Media
126 x 53 cm



27




Beam

2015

Mixed Media

125 x 8 x 50 cm each
o g
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Beam

2015

Mixed Media
8x125x75cm
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Stroke-Beam
2015

Mixed Media

10 x 4.5 cm each
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Beam

2014

Mixed Media
160 x 260 cm












38

Spring-Line
2015

Mixed Media
65x29x33cm
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Beam

2015

Mixed Media on Canvas
210 x 160 cm
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Beam 16-86

2016

Mixed Media on Canvas
160 x 120 cm
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Beam 16-77

2016

Mixed Media on Canvas
160 x 120 cm
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Stroke-Beam

2016

Mixed Media on Panel
205 x 160 cm
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Stroke-Beam
2016

Mixed Media
73 x 69 x 46 cm
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Beam 16-76

2016

Mixed Media on Canvas
210 x 160 cm
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Beam 16-84

2016

Mixed Media on Canvas
100x 73 cm
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Beam 16-81

2016

Mixed Media on Canvas
100 x 73 cm
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Beam 16-53

2016

Mixed Media on Canvas
100x 73 cm
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56

Beam 16-67

2016

Mixed Media on Canvas
100x 73 cm
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Beam 16-82

2016

Mixed Media on Canvas
100 x 73 cm
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Beam 16-71

2016

Mixed Media on Canvas
160 x 120 cm
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62

Beam 16-62

2015

Mixed Media on Canvas
115 x 100 cm
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Beam 16-73

2016

Mixed Media on Canvas
115 x 100 cm
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Stroke Beam

2016

Mixed Media on Panel
77 x 120 cm
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Stroke Beam

2016

Mixed Media on Panel
77 x 120 cm
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777777

Mixed Media on Canvas
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Beam

71

2014

Mixed Media on Canvas
195 % 130 cm



Stroke Beam
2016

Mixed Media

7 x 260 cm [each)






74

Stroke Beam
2016

Mixed Media

73 x 69 x 46 (D) cm
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Beam 16-78

2016

Mixed Media on Canvas
195 % 130 cm
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Beam 16-88

2016

Mixed Media on Canvas
195 % 130 cm
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Beam 16-64

2016

Mixed Media on Canvas
195 % 130 cm



81

Beam 16-70

2016

Mixed Media on Canvas
195 % 130 cm
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